









HAYDN’s STABAT MATER. 

V 

Preli m ina ry JS'otice. 

During the Masical Festival at York in 1828 , I happened to meet my kind friend "MT La. 
-trobe at one of the delightful performantes which took place 011 that occasiori; and, in the 
course of conversation between the acts, the suhject of Haydn’ s “Stabat Mater” having been 
accidentally mentioned, I expressed my very high admiration of that masterly pro ductio n, & 
said that I had determined to bring forward a riew Edition of it, as a kind of Companion to 
the exquisite “Passione ”by the same Author, as soon as I could pos sibi y command the re_ 
_quisite leisure to do so. 

MT La trobe, after expressing his approbation of my intention, informed me that he vas 
acquainted with some of the peculiar circumstances which led to the production of the admi- 
.rable Composition first alluded to, and promised to communicate them to me on his return to 
Town, together with a few other little anecdotes relative to Haydn, at the time that he visited 
England. 

The following interesting and very pleas antly - written Letter is the resuit ofour accidental 
conversation on the abqve occasionj and I feel particularly gratified in this opportunity of 
preserving so agreable a specimen of my friend’s literary ability, modest self.appreciation, ster_ 

_ling musical taste, and characteri stic good-humour. 

I flatter myself also that every admirer of Haydn, will not be displeased with me for 
thus placing upon record a document which contains such authentic intelligence relative to 
the origin of the charming Composition here presented to the Public; especially as the anec_ 
.dotes which M? Latrobe lias narrated with such playfulness and vivid force, are of a nature 
ealculated to do equal honor to the illu strious Composer, and to the Narrator who enjoyed the 
enviable happiness of his intimate acquaintance and cordial friendship. 

August 18*! 1 1880. 67 Frith St Soho Square. ^ ' VlNCENT NOVELLO. 

Com/ of a Letter from the RevJ 1 C. J. Latrobe, to 'MT V. Novello. 

* 19 Bartletts Buildings Nov. 22^ 1828, 

My dear Sir^ 

When I had’ the pleasure of meeting you at York, I promised, on my return to town, to give you some account of my intercourse with 
H AYDN, (aname.to which no highsounding epithet, not even that of Mus. D. Oxon, can add any lustre.) I retumed-in October, but have since been called 
to Oxford & have not yet worked my way ihrol a mass of correspondence, which had accumulated during my long absepce. Add to this, thatjiy a weukness m 
my arm & hand, which has for some time been treeping upon rne, writing has become more troublesome to me than formerly, & I am sure you will now ad- 
_mit my apology for the delay. But promises once made niust be kept, & therefore without further preamble, I will endeavour to note down a few partlcu- 
_lars, which, however, can be of little value to any one but myself. When HAYDN arrived in England in 1790, 1 was introduced to him by DT BUR- 
-NEY, who well knew the value I should set upon the personal acquaintance of a man, whose Works I so greatly admired, & of which I may. say, that they 
had been a feast to my soul. I had at 4hat time made scoreS of about 25 of his Quartettos, from the printed parts, & continued to play them on the piano - 
-forte with tolerable accuracy, as to their iriternal construction. Whether he perceived^ on our first interview, that my admiration of him as the first of 
composers, in conversation, soon rose to sincere affection for him as a most amiable man, & therefore felt mutual kindness towards me, I .will not pre- 
-sume to say, but he was pleased, not lbng after, to pay me a visit. When he entered the room, he found my wife alone, & as she could not speak German, & 
he had scarcely picked up a feW-English words, both were at a loss what to say. He bowed with foreign formality,& the following short explanation took place. 
H. Dis, MT LATROBE house? The answer was in the affirmative. H. Be you his Woman? (meaning his wife) u \ am M r , s LATROBE,” was the reply. 
After some pause, he looked round the toom, & saw his picture, to which, he immediately pointed, & exclaimed, <c Dat is nae. I am HAYDN I” My wife instantly, 
knowing what a most welcome guest I was honoured with, sent for me to a house not far off, & treated him with ali possible civility. He wasmeanwhlle amused with 
some fine, specimens of Labrador^spar on the chimney-piece, which he greatly admired & accepted ofapolished slab. Of course I haStened horne, & passedhalfan hour 
with him in agreeable conversation. He gave me his direction & begged me to call on him whenever I pleased’, which I considered the more condescending, as he would 
derive ne^her honour nor proflt by my acquaintance. You may be sure 1 availed) myself of the privilege, & believe, that we did not grow tired of each others company. 
The* same friendly intercourse between us was kept up during both his first & second.yisits to England. Sometimes I met him at friends’ houses,but never enjoyed 
his company more than at his own lodging. I now ic then found hirti at work upon those magnificent symphonies, which he composed for Salomoni Concerts, & tho’ 

I avoided taking up time So well employed, yet he would sometimes detain me, &. play for me some passiiges of a new Composition. On enquiry,hearmg from 
a friend that I had ventured to compose some sonatas for the pianoforte,.he desired to hear them. As he observed, that they ought to be printed, I agreed,if he would 
permit me to dedicate them to him. Of this he hds made mentidn in his own account of his vi sit s to England. The.se sonatas, with many compositions of better mas. 
ters, have long ago swam down the stream of oblivion, 8i made room for ayounger fry. 5jpeaking with me of Mozart’s deat^he added, with that modesty,by which 
L was distinKuished,“ln him the world has lost a much greater 'master of harmony than I am.” In general, I never perceived in Haydn anysymptoms of that en vy ‘ & 
lealous.y, which is, alas, sol^rh the besetting sin of musidans. He appeared to me to be a religious character, & not only attentiVe to the forms & usages ef his owrl 
Chuvf h, but under the influence of a devotional spirit. This is felt byAhose, who understand the language of muslc, m many parts & other Compositions 

for the Church. 1 onci‘ observed to him, that having in the year 1779, when a youth, obtaihed the parts of his Stabat. Mater from a^friend, wdio had foun^ 
procum them at Dresden, 1 made a score, became enchanted with its beauty. The study of it, more than of any 

me more zealotts in the pursuit of this noble science. He seemed delighted to hear my remarks on a composition, which he dedared >o be one ^of 
-ites, & added, that it was no wonder, that it partook of a religious savour, for it had been composed m the performance of a religious vpw. He thsn f ^ 

-low ing account of it. Sometime about the year 1770, (but as to the particular year, I am not sure, ).be was selzed with a disorder, th ® aten , h s 

a I wasVsaid he,‘W prepared to die, & prayed to God to have mercy upon me & grant me recovery. I also vowed, that iFT~Were res^ored to health, I would compose 
“a Stabat Mater in honor ofthe blessed Virgin, as a token of thankfulness. My prayer was heard & I recovered. With a grateful sense of my duty, I cheertully se 
«about the performance of my vow, & endeavoured to do it in my best manner. When finished, I sent the score to my dear old friend Hasse, then residing a Ve- 
iSuce” (iri am right.)«He returneV me an answer which I shall preserve as a treasure to the end of my life. It is full of & truly religious ij” 

u he was not only my .musical, but my spirituiil father. The Stabat Mat^r was performed at Vienna, both m the Imperial Chapel A at other chv ches ■ . V - 

i c ance, but I dedicated it to the Electress of Saxony, who was an excellent judgfe in muslc, & at Dresden it was done justice to. — - ■. ^ ar * & s , . , S 

1k- g;ivt* n® this account, of vhich I have remtmbtred the very words. More I will not add, than to assure you of my esteem & thanks for your Ylnd musical pTe_ 

-serits t« me & my children, _& wishing, that every possilde success may attend your very meritorious «ndeavour» to promote the cause ot good muslc, 

I am' ever, my dear Sir, your obliged & affec.tionateFri^nd Servant, T T t» 

L. u. Aj AT ROBE. 


to say something on the York musical festival, but you must kindly excuse me. Were I td say ali I migKt say on the suhject, I s 
,'ith the. stream, after a gudgeon Pr a w-hale^ a pi a i < _s*'»r a vho are in extacy on hearjng a silly ballad, Sc yawn during a ch<. 
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